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Custom Cue Maker’s Corner

If youlookin Webster's Dictionary
for the word 'perfedionist’, thisisthe
definitionthat youwill find: A predi-
lection for setting extremely high
standards and being displeased with
anything less. When thisis applied to
custom cue makers, there are severd
who undoukedly deserve to have
thisword used in descriptions of
their workmanship. Keith Josey of
Savannah, GA isone of those we
makers.

How does one beame perfectionist?
Sinceour parents are such strong in-
fluencesin ou formative years, hav-
ing parentswho pread that gospel to
you onadaily basis could doit.
Keith's father, Skip Josey, becane a
builder of custom homes after spend-
ing 7 years as amadhinist, working
to exading spedficaions. His atten-
tionto detail earned hm areputation
as aperfectionist at custom wood-
working. Keith grew up working for
his father, bulding custom homes
alongside his four brothers. At the
end d ahard day'swork poundng
nail s, Skip and hsfive sons often

went to alocd podroom to un-
wind and relax. During the day,
Skip ingtilled his professonal at-
titudeinto his ons. At the end o
ead day, he would check the
brothers work, looking for bent
nail s and substandard work. The
work had to be redore until it
was perfed. "We muld have a
two-story house that we were
building, and way badk in the
last rafter you could bend a nail "
Keith said when talking abou
his up-bringing. "Bendit, ram it
in there, and pu anather onein.
He would go badk and chedk
everybody's work, andif he
foundabent nail you could hea
him hollar. We'd have to climb
badk upthere, pul the nail and
doit right.” At home, it wasn't a
lot different. "My mom was the
same way. If you made up the
bed and it had wrinklesin the
shed and she cane badk in to
ched what you dd, she'drip
everything off the bed and say,
‘Now do it again, and doit

right.”

This unerring quest for
perfection and work ethicis
reflected in the zedous atten-
tionto detail readily apparent
in his cues. It was that perfec-
tionist in him that got him in-
volved in first repairing, and
then making, pod cues. In
1998,Keith took hisown cue
to alocd repair shopto have
the ferrule replaced. When he
got it badk therewasa aut on
theferrule, so naturaly Keith
tookit badk and expressed his
displeasure with the job that
had been dme. It was nowhere
nea the quality of work he
was used to in hisfather’s cus-
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tom homebuil ding business
“The guy told me, ‘Well, some-
times that happens.’ | didn’t like
thejob d the excuse, so | bought
akit and started dang repair
work.” Thiswas a definitive mo-
ment in Keith’slife. “It triggered
something in me,” herecalled of
the botched repair. Soon after-
ward, while Keith and hiswife
Sherri were in Tampavisiting
Sherri’ sfather, Keith went to a
Tampa billi ard shopand bowght
arepair kit. When he asked if
anyone loca was working with
cues, he was directed afew
blocks away to the shop d
Wayne Gunn.“| told him that |
was trying to learn repair work
and resaid, ‘Wall, if you prom-
iseto doagoodjob, I'll teat
you to dorepair work.”” Keith
spent al thetime he could at his
father-in-law’s home in Tampa,
apprenticing with Wayne. He
was fortunate enough to also
lean from and have his work
critiqued by Dale Perry of DP
Custom Cues, ancther well -
known custom cue maker.

With the help of hisfa
ther-in-law, Keith was able to
purchase hisfirst lathe, opening
up many new possbiliti esfor his
cuerepair business Ashisclient
base grew, Keith added new
pieces of woodworking equip-
ment, investing his profits with

INSIDE POOL

an eye on a mmplete studio, ca
pable of working ona aue from
start to completion. By 1992,
Keith was ready to buld a aie
on hisown. Thefirst cue which
rated the Josey signature was a
bre& stick that he made for a
locd Savannah player Paul
Brown, atwo-time winner of the
Southeest regional coll egiate
championship in’87 and’ 90,
while playing for the Georgia
Southern University billi ard
team. “He made that cue s a
bredk stick because | aready
have arare Bill Stroud Josswvest
cue,” Brown said. “1 happened to
bein Savannah and had |eft the
Josswvest at the house. | had the
bre& stick in the back of my car
and started shoaing with it. Af-
ter afew games, | said, ‘My
God, thisiswonderful.” | packed
up my Josswest.”

Inthelast 10 yeas,
Keith’'s reputation as a perfec-
tionist has garnered him acwo-

lades from naot only players us-
ing his cues, bu also from his
pees. He has been called a mas-
ter cue maker and ore of the ten
best in the world by Shawn Put-
nam of Y oungstown, OH, atop-
rated professona player who
used his Josey cueto beacome
Player of the Yea onthe Viking
Cue 9-Ball Tour the last two
yeas, and also scored severd
impressve finishesin larger pro-
fesgonal events while dimbing
through the rankings. The
weight-forward balanceand
stiffnessof shaft exhibited by
Keith's cues are the reason
Shawn likes them so much. “The
stiff shaft allows meto jump
balls  well that | sometimes
will push ou toajump shotin 9
ball, just hopng they will pass
the shot bad to me.” The mn-
sistency of hit makesit easier for
him to be more acairate with his
jump shat. “You'd haveto pay
me alot of money to switch




cues,” hesaid.“I cantell you |
wouldn't have been able to win
al those Viking tournaments
withou the Josey.” Hisfellow
cue makers have deded Keith to
the five-member Board of Direc-
tors for the American Cuemak-
ers Asociation, an indication d
how they perceve him.

Keith’'s attention to detail
isbuilt into ead ore of his cues,
whether the order isfor an ex-
pensive one-of-a-kind custom
cue or a Sne&y Pete. Each of
his cuesis built with the same
devotionto detail and perfedion.
Keith’'s phil osophy isto make a
constant effort to buld the best
cue posshble, regardlessof the
pricerange. His willi ngnessto
discussevery detail with the aus-
tomer goes beyondthat of many
other cue builders. Keith stands
behind every cue he buil ds be-
cause he never wants a Josey cue
to be seen as lessthan perfed.
Keith'sgoad is, “to become the
foremost maker of handmade,
superior-quality cues.”

Adorning the butt and foreams
of many of hiscuesisaunique
pattern, which serves as a sort of
trademark for his more decra-
tive aues. The medieval shield
and an intricate web of deora
tive patterns cut from precious
materials like maladite, tur-
guase, mother-of-peal, and
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ivory isthe g
dominant
theme, bu £
itisex-
pressd in
myriads of
different
combina-
tions by ;
the designs of Timothy Lilek of
Chicago, aformer touring pro
player and cue wlledor. Tim's
intricate medieval web-work de-
signs are transferred to a floppy
disk, which he sends to Keith.
Through the use of a$22,000
computer numeric-controll ed
(CNC) router, these ornate pat-
terns are arved into the butt of
the aue @ receptorsfor the pre-
cisdly cut inlays, which fit them
exadly. By using this computer-
controlled device, Keith can du-
plicate whatever Timothy can
dream up.“Now I'm nat limited
by design. | can doanything,” he
said. Thisduocontinualy

pushes the envelope by only us-
ing aparticular pattern afew
timesin dfferent variations be-
fore moving onto ever more
complex and urique cmbina-
tions, to insure that if you buy a
Josey cue, youwon't run into a
player at atournament with a
caboncopy of your ‘one of a
kind custom cue. Ever the per-
fedionist, Keith uses an opticd
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magnifying lensto go over every
inch o each cue that he makes
before he shipsit to the as-
tomer.

Savannah’s proximity to
several military bases has been a
gred help in spreading the repu-
tation Keith haswon as a quality
craftsman. Servicemen who have
been transferred away from
Georgiato the far ends of the
globe have carried their Josey
cues virtually aroundthe world.
Keith has hipped cuesto an
ever-growing clientelein half a
dozen foreign courtries, as well
asal aaossthe US. The de-
mands of the growing business
take the combined eff orts of not
just Keith, bu aso hiswife
Sherri, who handles the business
end o the business while Keith
hand es the aue-making end o
it. Asateam including Timothy
Lilek, they have made their mark
astop-notch bulders of custom
pod cues with a promising fu-
ture ahead.



